Orlos, Clarines and other Nazardos

CD 1 Pedro
Echevarria (1744)
pipe organ,
Salamanca
Cathedral

Buxtehude Preludio BuxWV

163; Frescobaldi Canzone dopo
I’Epistola; Muffat Tocata prima,
Apparatus musico-organisticus;
Correa de Arauxo Segundo tiento
de quarto tono; Bruna Tiento de

2 tono por G sol re ut sobre la
letania de la Virgen; Cabanilles
Corrente italiana; Padre José
Larrafiaga Sonata en Do M; Luis de
Narvédez Quatro diferencias sobre
‘Gudrdame las vacas’; Pachelbel
Allein Gott in der Hoh’ sei Ehr;
Correa de Arauxo Tiento de Quinto
tono; Distler Thirty Pieces Op.18/1
(extracto de 5 piezas); Maria Josefa
Marco Fandango; Corrette Ou s’en
vont ces gays bergers, Tambourins,
A la venue de Noél; de Grigny
Dialogue, Plein Jeu; Jiménez
Batalla de sexto tono

CD2 Parish of Sant Andreu de
Santanyf, Jordi Bosch (1765) pipe
organ

Cabanilles Sweelinck Batalla
Imperial — 6rgano Salamanca;
Correa de Arauxo Mein junges
Leben hat ein End — érgano
Salamanca; Dowland Tiento
tercero de sexto tono sobre la
Batalla de Morales; Sweelinck
Pavana Lachrymae, Balletto del
granduca SwWWV319; Purcell
Ground; Corrette Joseph est
bien marié, Une jeune pucelle,
Noél provencgal; Blasco de Nebra
Batalla de Clarines; Byrd La Volta;
Couperin Récit de Chromhorne;

Valente Lo Ballo dell’Intorcia;
Frescobaldi Toccata per
I’Elevatione, Partita XI sopra I’Aria
di Monicha; Jiménez Batalla de
Sexto Tono; Martin y Coll Danza
del Acha

What a delight this is! I'll get on
to the performances in a moment,
but I have never seen so sumptuous
a CD package. There are 99 pages,
in five languages, line drawings,
and copious photographs of
instruments and performer.
Specifications of both instruments
are given.

Loreto  Aramendi is an
outstandingly engaging performer,
who is principal organist at
the Basilique Santa Maria del
Coro, where she presides over a
Cavaillé-Coll of 1863. She has also
an international career, and has
recently performed in the UK. She
studied initially in Spain, and then
in Lyon and Paris. She is currently
a professor at the F. Escudero
Conservatoire in San Sebastian.

Both instruments heard on these
two CDs are of the late Baroque
period. The Ecchevaria of 1744
being the more comprehensive,
and the 1765 Bosch rather smaller.
Both are magnificent — with just the
clarity for which one would hope.

The programme, focussing
mainly on the 15"-18™ centuries,
is naturally chosen to showecase
the instruments and the acoustic —
this aim is achieved. That acoustic
clarity is demonstrated in the
player’s articulation, too. (I'll leave
the finale of the Bruna Tiento to
those who listen — I just cannot put
into words the glory of the sound.)
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Pieces range across western Europe
from Germany to Spain, and Italy
to England.

Unsurprisingly, perhaps,
these instruments excel in their
mutations and reeds — and Ms

Aramendi evidently revels in them.
However, the performances are
always superlatively musical, and
dramatic.

The Corrette pieces and the de
Grigny, with the latter’s echoes,
demonstrate the dramatic elements
well. The five pieces from Hugo
Distler’'s Op.18 are the exception
to the general chronological arena,
but suit the instrument completely
— and allow us to hear some of the
quieter flues. Sweelinck’s evergreen
Mein junges Leben hat ein End is
all I like it to be.

On the smaller instrument,
the English composers fare well,
with  idiomatic = performances

enabling an appreciation of music,
performance, and instrument
enticingly in concert with each
other.

Organists’ Review covers such
a panoply of reviews of so much
music and music-making that it
would be wrong to write too much
more — these two CDs contain so
many riches.

The recording techniques are
exemplary, and, as I mentioned
at the outset, the total production
value is excellent. This is, to my
mind, a must have!

David Dewar



